Two Sisters: Amirbai Karnataki (1906-1965) and Goharbai Karnataki (1910-1964) 

Urmila Bhirdikar 

The story and history of these two sisters exemplifies yet again the fragmented 
nature of our cultural history. Even though quite well known and extremely talented 
singers, their story is not there just to be read. Like that of so many of our great singers it 
needs to be constructed, and inevitably it has gaps that can be filled up over time and by a 
number of interested people. As for this piece, I am better equipped with the details of 
Goharbai’s life and career, than her equally talented and better recorded sister Amirbai. 
One of the reasons is that Goharbai’s life is slightly better documented in the history of 
Marathi theatre because of her association with the celebrated female impersonator actor 
and singer Balgandharva. Due to this association she also got an opportunity to act on 
Marathi stage for sometime. Amirbai’s career, on the other hand, took shape in the field 
of Hindi cinema and, even though, the history of Hindi cinema is better documented than 
Marathi theatre, the well known sources that I consulted do not contain much information 
about her. So, in general, the history of the two sisters remains elusive. In the case of 
Goharbai, it is coloured with elitist and male chauvinistic prejudices as I hope to show in 
the course of this article. 

Amir(jan) and Gohar(jan) were daughters of one Hussainkhan, an accomplished 
tabla player of Bilgi in Bijapur district of Karnataka. There is a mention of the eldest 
daughter Ahilya (Allamma), and one source mentions another daughter and a son. 
Hussainkhan is supposed to have tutored his three daughters in singing and playing the 
tabla. There are only brief references to the Allama in a few sources, but an elaborate 
reference to Amir and Gohar shows their first entry in Maharashtra/Bombay the then 
lucrative site for talented and ambitious singers. 

This reference is found in the autobiography of Shankar Neelkanth Chaphekar, 
who was a well known actor on Marathi stage. Chaphekar began his career as a female 
impersonator actor in the famous Lalitkaladarsh Sangit Natak Mandali around 1921 He 





left this company in 1924. After some years he started his own Natyadarsh Natak 
Mandali now launching himself in the lead male roles and therefore in need of actors for 
the female roles. By this time, the move to employ women actors for female roles in well 
known drama companies was just about gaining ground in Marathi theatre. Chaphekar is 
supposed to have auditioned Amir and Gohar for employment in his company: “Both (the 
sisters) played the harmonium while singing and their uncle provided the tabla 
accompaniment. Both sang with clarity and tunefully. Goharjan’s pitch was the black five 
or white seven of the harmonium, while Amiijan’s pitch was the black one of the higher 
octave. Gohaijan was very fond of Balgandharva’s singing, and she had rehearsed ten or 
fifteen of her songs by playing his gramophone records again and again. She imitated 
them perfectly... After listening to them I felt that Gohaijan would be able to act in 
Marathi plays if I to ok a lot o f trained her a lot” (presumably in Marathi language). The 
plan did not work out though and the sisters did not appear in Marathi theatre at that time. 

The passage quoted above, however, suppresses a number of details about ,-fi „ 
Goharbai. Prior to this audition, Goharbai was an accomplished actress in Kamatakafshe 
was the ‘heroine’ in the Vani Vilas Natak Company. Her co-actors were Basawraj 
Mansur, the elder brother of the maestro Pandit Malliaijun Mansur. Mallikaijun Mansur 
himself too was an actor in this company. In his reminiscence of Balgandharva in the 
Balgandharva Birth Centenary issue of Maharashtra Times Mansur remembers Goharbai 
doing her riyaz in front of a photograph of Balgandharva. Elsewhere too Mansur 
inevitably mentions Gogarbai’s dedication to Balgandharva. The late N.KjCulkami of 
Dharwad whom I met to know about Goharbai described her as the ‘Balgandharva” of 
Kannada theatre. In his memory? she not only sang in exact imitation of Balgandharva, 
she was also a very good actress. Another important thing noted by NK was about the 
fashioning of Vani Vilas Company along the lines of Balgandharva’s Gandharva Natak 
Mandali, which underscores the aesthetic basis of theatre and explains the choices made 
by Goharbai. 


1930s are said to be the best years in the careers of both the sisters. Though the 
auditioning in the Marathi theatre company did not provide them with an opportunity to 




enter Maharashtra and eventually Bombay both the sisters seem to have been enterprising 
and ambitious, apart from being extremely talented. The discographies bear out this. The 
details of how Amirbai came into Bombay are uncertain in all the sources. The 
wikipaedia entry on Amirbai mentions that she came to Bombay at the age of fifteen. 
This would be in the year 1921. This obviously does not tally with her discography. If the 
years can be guessed from Chaphekar’s audition, one can say that Amirbai came for the 
audition to Pune circa 1928. Where was she and what was she doing before this? Each 
one of the five or six fragmentary sources refers to her as Kannada Kokila. The few 
people from Dharwad I know remember seeing her in Kannada plays in Hubli in the 
1940s. But the details of her early career are still unclear to me. 

In contrast, there are more details about Goharbai’s arrival in Bombay. As we 
shall see these details are coloured by the extreme parochialism and narrow m i n ded 
attitude of writers like Vasant Shantaram Desai and Bal Samant, two friends and 
biographers of Balgandharva. Samant in particular spares no harsh words for what he 
thinks is the loose and immoral being of Goharbai. When we weed through these 
moralistic comments we can see that Goharbai had a fairly successful career as a singer 
duringl932 -1938. She was recognized as the ‘radio star’ on the then available radio 
service called The Indian State Broadcasting Service. Within a year she started acting in 
films. Samant notes that between 1933 and 1937 Goharbai acted in 16 films. Around the 
same time she recorded for Columbia Company. More interestingly, some newspapers I 
was able to consult reviewed her concert tours in North Maharashtra, especially in 
Jalgaon, Khamgaon, and Dhule and some of them were for fundraising for the ‘Quetta 
Fund’ obviously for the earthquake victims in Afghanistan. The reporter noted that her 
concerts were attended by a large number of audiences who appreciated her bhajans. 

The most dramatic event in the life of Goharbai was the meeting with 
Balgandharva in 1937. There is a tradition in the historiography of Marathi theatre to 
treat this event as a “fatal” event, despite the fact that by this time Balgandharva’s career 
was on the decline, that he had closed down his Gandharva Natak ^landali in 1934 to try 
a career in cinema, and around 1934 he had expressed a need to employ a woman actor 
for the lead female roles in his plays. It is also important to note that Goharbai was 
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informally auditioned for the same position. On this occasion she sang Balgandharva’s 
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abhang Avaghachi Sn^sar quite well, informs Desai, even though grudgingly. 

So why was it such a bad thing if she accepted to act in Balgandharva’s re¬ 
constructed (Punaruddharit) Gandharva Natak Mandali in 1937? The answer is 
complicated: firstly this business alliance soon turned into a romantic alliance, allegedly 
‘breaking’ Balgandharva’s family, the audiences who were literally fed on the feminine 
charm created by Balgandharva on stage could not accept Goharbai (a real woman) in the 
role of the heroine, more importantly they could not accept Balgandharva in male roles. 
That Goharbai was a ‘muslim’, a ‘kamataki’ and ‘dark skinned’ added further apathy for 
her, as these are the very epithets used by her critics to reject her (and they include 
Balgandharva’s daughter Padma and son in law Durgaram Khedekar, "these two go even 
further in believing that Goharbai cast a ‘spell’ on Balgandharva!!). Even though 
Goharbai continued to act on stage occasionally till the late 1950s, she never had a career 
on Marathi stage. On the other hand the devoted audiences of Balgandharva continued to 
be charmed by his representation of womanhood even when his critics expressed an 
adverse opinion. But it is important to note that from 1940s Balgandharva did not 
perform so much in Pune and Bombay, but in interior and rural Maharashtra. His 
dramatic career ended in ^iay 1955. — 

Meanwhile^Balgandharva and Goharbai married in 1951. From 1955 to her death 
in 1964 5 Balgandharva performed in concerts and Goharbai accompanied him, even sang 
independently. In a touching reminiscence the renowned Marathi poet V.VvShirwadkar 
alias Kusumagraj notes how on one occasion in Nasik, Balgandharva could not continue 
to sing and Goharbai came forward to sing. Quite emotionally, the poet remarks that may 
be the way her music reflected Balgandharva’s music was the reason why he chose to be 
with her and not with his rich friends. Shirwadkar’s remark alerts to the important facet 
of the ‘guru-shishya’ relation between the two, though most writers continue to harp on 
the unsubstantiated disputes caused by Goharbai’s arrogance and harsh behaviour. Only 
occasionally a small interview notes her devotion to her husband and the way she looked 
after him in his old age. These accounts assure us that if there were any limitations in her 
care it was because of the monetary poverty. Balgandharva’s uncomplaining silence till 
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the end corroborates this, perhaps? It is also to be noted that R K. Atre paid a heartfelt 
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tribute to Goharbai in his obituary “Gandharvancha Gala Gela” (Gabdharva lost his 
voice), after her death due to heart disease in 1964. 

In the absence of details about Amirbai I can not do as much justice to her in this 
piece. However, from the fragments that are available to me it is possible to see that 
Amirbai’s life and career in Maharashtra shows another facet of a singer-actors career in 
cinema. If we note that the field of cinema is significantly different as regards the 
representation of gender, in that barring the first few initial instances the presence of the 
women actors was more or less unproblematic so far as the representation of gender is 
concerned, Amirbai’s career does not face the same challenges as that of Goharbai. The 
challenges to her career were quite different. 

<=*) (iMDB^otes in all 17 films under the name of Amirbai Kamataki, the first one 

being in 1935. 

1. Bov Friend (1961) .... Mrs. Rajni Singh 

2. Dark Street (1961) 

3. Bedard Zamana Kva Jane (1959).... Ashok's Bhabhi 

4. Hum Panchhi Ek Daal Ke (1957) (as Amir Kamataki) .... Nandu's Mother 

5. Mr. X (1957) 
v 6 ^SubahKaTara (1954) 

Mashooka (1953) 

Deewana (1952) 

Bedardi (1951) J 
Lav Kush (1951) 

11. Sinahiya (1949) 

12. Vidya (1948) 

13. Haadar 11946) 

14. Narsi Bhagat (1940) 

15. Yasmin (1935).... Zubeida 

... aka Bewafa Ashq (India: Hindi title) 
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Clearly, in those days of actor-smgers Amirbai sang the songs for her role. 1 hei iMDB 
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list does not mention her 1943 film Kismet (with N alini Jaywa at and Ashok Kumar) 
which was supposed to have given her a real break. In the 1940s she was also supposed to 
have been the ‘number one’ playback singer. Her position faced a challenge after 
Shamshad Begum arrived on the scene. (“Evolution of the Hindi film song Part 6”) The 
arrival of Lata Mangeshkar was the next set back for Amimbai, though her duet with Lata 
Mangeshkar (gore gore o banke chore) is remembered, heard and cherished by music 
lovers. 


In the 1950s,Amirbai is supposed to have moved away from Hindi film to 
Gujrathi films, though we do see that she played character roles in the Hindi films way 
beyond the 1950s. In a perhaps not so well known instance, Amirbai acted and sang in a 
Kannada film called Chandrahasa (1950). The music director was Pandit Mallikarjun 
Mansur. In 1992, in Pune, during a surprisingly recorded informal chat Mansurji 
remembered her and hummed the lullaby he had composed for her. Recently I came 
across on the web a clip of her Song Ba ba bayasada banasari ba, under the title 
Chandrahasa. In another instance, in an article in The Hindu (December 9, 2007) BJ3< 
Srivani mentions Amirbai as one of the pioneering singers who established the Kannada 


Bhavageeta. 

What about Amirbai’s private life? I quote here a complete passage from the web 
which gives us some idea: 

“Hi RMIMers: 
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Here is some info on Amirbai from Har Mandir Singh Hamraaz. 

Ahilya Bai Kamataki was the elder sister of Amir Bai Kamataki and 
Gauhar Bai Kamataki was perhaps the youngest. All these were singer 
sisters. 

Amir Bai was married to Actor Himalayawala who acted in forties. He 
was the son of a millionaire but he married ABK when he fell in love 
with her. Himalayawala's father was not happy with this marriage and 
therefore, he kicked out Himalayawala. As Himalayawala was running out 
of funds most of the time, he exploited ABK heavily to play gambling. He 
spent on liquor, etc. also. He used to beat ABK frequently. Having been 
fed up with Himalayawala, ABK decided to part with. Ahilya Bai helped 
her to take divorce. Famous lawyer brothers, Chhel Shanker Vyas and 
Rasiklal Vyas helped her in divorce case. Later on, she married Badri 
Kanchwala, a Gujarati Journalist. 

An autographed photo of ABK is still preserved by one of the lawyer 
brother Rasiklal Vyas who belonged to Lohana Pauri, Mangnath Road, 

Junagadh, Gujarat. Later on, Rasiklal shifted to USA.” 

As per information available, ABK is said to have died around 1965.” In another 
source a paralytic attack is mentioned as the cause of her death. 

Having recorded for the cinema, Amirbai’s songs may be heard more today. In 
comparison Goharbai’s recordings are not so well known. One can hear that both the 
sisters had extremely powerful and tuneful voices. The influence of Balgandharva is 
unmistakable in Goharbai’s recordings, while Amirbai’s talents traversed a different and 
larger trajectory. In a private interview, veteran Tabla player Pandit Chandrakant Kamat 
narrated an instance of him accompanying Goharbai in a concert in Pune. He mentioned 
her remarkable command over taal. 

What I do not know at this moment is how did the sisters relate to each other? 
Both their lives suggest well known patterns of women artist’s life in the 1930s to 60s. 
Did they meet often, share their lives? What did they feel about each other and 
themselves? Did they sing together? Did they have a repertoire of their own apart from 
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the recorded songs? Answers to these questions need contribution from all those 
interested in these questions. 

****************** 
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(SoOd dado ‘£>4-a-Stofe>’ 
delete ‘XiOdjs’ ddd 3t ^ sradddd.®, 

i_cs "^rtsfeJja ^ mz _ ^ rr( ^ 

x * 2Qt # >r tiortaesS&tQ d &ed rtj^Ad 
\ ^ wdd,e 2 |d ddS dodjoedddd^ ore^- 
■ os ^ae sdoarocros^d©, ss^os’ 
ae^tetaiood ©dOrtOToado. orejesd©, 
sodortc^dFd * 0 s^a addo 4 pj,Srts?o 
^oos©o±)(D„ a^adoroa^. dorodo 
special issue drtdj*,. 
P? 5 3> rt * , ®~ ot?) s^dooddo add ‘djsc 
ui&dcd as’ aoaodo da^d dodo, 
J^orfo tfdrd dd'a’oadodAdJ 
esfosssorSod©, oode 4 d Ae^gsod rod 
sodd ‘rtoeddajcood sSaafcsaa©’,^ 
sto53 4- ■* “^d-® rtjsedd d^edd^e. 
rtpetod ddrtcrod ddrd^ dodd 

' uoedd-rto^drd d,raa£>, rtodo-dt^d 
* 02 oc£, sd>©rto£drd rto^dr 
dood^aSo XsSnijfo rtoeaSd od d,a,oio 
~do^ ddds^d dfSF&ddjs sod?? 
eddeed ^dorfcod ^ dTodrf aodo 
^Doada^rt de^degsrtod d. 

% ■; 3-®^ *3d ©5 dodo, aedddo 

' a " F doctor Sodaod ‘•sensed^, ?Jeod 
Wtf Sjso^Sdddo, ©q^ ddort. 
^odo^dr w**,*^© 

toeddradsoabdd art, addo as?,c& 
^Jsdorftfdo, cdBdjs adeebatfo do 

a S ej co^ £&OD© 

3 A- <*3, ^udgsd, d^gjsedjdo, 
^eod ^o dodo, dd, ‘^ 6 dode 
acso’^oso deotSd,^ ossjy^d dodrar 
SadOcyddartaartdrSdo. ‘©d,dsdd’ 
ioedo dddo add srod do fc^sdo ded! 
rtooedd, sroododdr dodo, ©d, «jdd 


, wafeOOTOODaB 
sod ' aodo ©d, rioedd art adabods d. 
dod,d, si;d aodo a,*,© SoOdd^eod 
rteedd d^ad o^d, rioddr do rted Se^ao, 
rioddrddo djsedoo, ©dd fraadrt^ 
d,c&3ertrts?rt d,d 6 d 1 roA sdoaododd^ 
ddd^ft dsdrdo^d. “d5rt 
doeor^rod do^drnsoSod ^dodo Sedo 
rloedda?o3ocdo©^. dsrt dod «©dod 
®Dd ^©„” aodo dosi) d 4 s dadoed. 

^oddo do?add ©dodd,edo s<£cdo 
djscTOodd” dodo rlecdd deo&ood art 
Srtderto^d. “rtj??ddd;rt^ddj3Sedo 
rto^dr dortedd dod a aod ddr^ddj^ 
rtdodrx, dd, woioa^d dose? dooad 
d,e^ o os>dd ” dodo dd, doaredieoddd^ 
©d,oioddo dooAdo^s d. 


■2)S-®d at^r? rteo do$do casb, doa, 


d,*d 

cc 


^ S-rao^o* doda aao. 


-edr, dorted deddod da^on d^dodod 
aoado,. cors^d dd^oad cordodo 
rtoseddOToa deo&sod dodoad dd^ 
sdoic^’ dd,Scdo© n add do2rad5fod 


:d d.cdoodjsj 


w,^art dooao 


tp-wjddo5ood, rt.'seddascoocdod. 
^dodd ©dd dai;drt^o ‘cs’ ©d, dodo 


f 5 ’ deaDdd ddor© 

Sjdcdod aodo oarodd^ ad^adodo. 
sojortcddrort dortfdd doed 


^doadojjoe ed^od . dodja, 


rl^eddTOcaort sdiortoddrd dortfdd 


'idv' 1995 


dtsO ^?rt>d do?d, 
dooddod©,cdo auartedo dodedo© 
(Analacto ae^orv^) doa j dr- 

rtjsedddd^ ^d,cdort©o aorortd d^iori. 
rtjsf^d rtc^drddo^ addo do. dd^ 
f®®* - ***% - Ei»$ dotj, ad, 

ora ?! 0 ^ rtooeddort ddO; d dsod 

5«f n'oa J a- , Fd s^fto 

•sodo^osdjCldx^ dedo e^oadododd 

dc^oyjdj djdortrt&d^ ^do 4 aod 
■dd,rto©sd. “ddo a adddoodode 
srai&d'd^oz! djsdo3^,d. dosdos^do 
oisodo? rto^drdq, , rtjoeddasoooj 

Oodddo©^ ^odd ao rt ©ddo ed 

__ & 


€5=ypdF dd,^/oodo - Sjdod dedd© 

r-j 

drtOdod aoddo, djodK>rt drt ojo©, siido 
d©,^, cJsortoddrddedddjoo^dod??o 
doasnioao oreo dddo aoddjoo^djQrt 
^d^ ddrt©, daddo^, dedo dd «rta 
fleeadjoe” aodo rtooedd 5nodde2>d,do 
ot? 1 d & 0do33d. adddo, rto£dr ‘dddort’ 
^idSrfcdo©^, rtjsedd art A add deoOdd© 
sso, aoa drodo doo^- 

aocro'OjOfc) croadod easjd'F 
OTortoqs’dFdo rtjseddOToooojodo 
dododcdoododo ©dd djQfdz d\ 
^eOScSod doddde. rtx>edd-rtoddr 
difsoSo d^iort na ddr eq© ddddjo 
eddo aodoo ‘aj^-soior rsedod’ 
^^c^sDeo,. f?© rtdasrart dddrt 
sodod erorodddrts?odd dod,Ad doao© 
ds. Ao sjd^ df^ &dja 4 ed do^do, 
dDA dd d,ddo d^criodo^ doodddo^. a? 
SQodcrodo dojsdo ort dddo 


dj^a^oado, dodo oOororf d,©^^' 


^edd ©d, add,c& d 4 d rt* ^ddq, a^rtjs 
«oo. dedoded sleei Sood. ^?ddo d 
S^eoSo d«rt addde Prod aod.Q 
djodod©©,. ao©rtocjdF rt^eedd dodod 
. ddddo, ©dd djjd©de da Seo^od 
feddrrW dodd. loertd^djo rt^edd 
croadodd art aodo dos^ ©©gj as ? a . 
s^odcrodod dS ; d©, do^ (2ded3) 
coooeado, a©,ortjo rt.odo,. m©rtocidF 
do^ rtjsedd dodod dj?a,d s 
dos^o^s^d add, dSBS^edoma 
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cdtoxdexx rf^dddod edd Sodj&dsb 
| doddrdd^ oocdox ^do^Oo, cxoooodo 
^odo 3d, 3t3o 3d v . 

aa, A»e sraS, sirens 

£eraad, gi^j^tOj tferaarfoi)?^ 
«3,e»&& cbdiS giraad Ootf Fantasize 
£te dte Krfort ^5 g^rte sicea, 
^tlo eaciraA*. ^ ^orfo&sSd: (-^ri 
©sSd SuLn*, ro) d^ & (First 

year) sdsSrcd©, tnorto^rtSj^' 
f&scac^d^ oSdA)3£)3?.d. ©eid SortsJo&di, 
arson'on'n'Fcs’ ‘dod & ra’ sjjpe^j? 

d a o*3^d. ‘a,o^j3’ 
dorjSso ‘odiJos?’ cofrt - sojCji) 

demon 1 zS^Aid^ aj^oSiaf: olraort© 
?Jed©o. d5 4es±)4^dracj0 tjbMzb 
3edo ooxododdFOd doxd,. 

rfjzz ddcJDOOO t^r3Drt3d- 
□XoidOdddO. €j$f5ofo dd3 cOSoeSra^d 
doax© ssdde. ‘doddr nxodbd 
^odo 3dx djseooodo’ <xodo sjxodcddF 
eodotox^d, 3r3^do soxddo^ 3edo od, 

GOJXdj I 

v ^clo^cdo dox^o. or^d<£) 
zJxadoddFOd €v ^e&ddo i©a dd 
^roocb £edex> dooooxddo. odd ddod^ 
,?oOck ..*fcod$ (Trust) ;sx£>&d 
(tfdd^od) kocdododd, •d.sx. rot?eo; 
FTxdeoo Sod, - djCT^d 3edd o^, 

<£>. sxosxoxdo. eroded 
23xorioddF©r1 <xo^ d,sxdd £d r53oD0±> 
dosb^ s^d^ecdo ddd) 2udA3od)do. 

s&ods?cdo ^rtddd,rt^ 5.edo£ 
tTjo^So dcoDOjoooodd 3d eoodd). 

sJxododdFd erodaxod ddod 3r(de3odo 
^edooodddo djxmd doxdo <Dd d 3 
doodad do 5Xe^d ^ 3o3 dod 6 de^cdoe 
20t3o, tbt^do I rljxedd, odd di^ cXodo 
^^d ? do oasrxj*# 
sJd&F&d^e «o m , ‘L^sx^deO^x^’ 
xocood ‘rLxedd dooxo3 3o3 od d<£) 
<£ddeuxccodo’ oocdo ddo^ dot^do! 

Led erode^dsOjUj d,<sjxdd 3, 
co£kodd 3-X^sJO.CdO tXcOXddf© coXdO gXr©. 

rloc-so cJvoocj dodd|CJ dod„ 
cojcoCoOco cox<Dddodd ooxorloddFdo, 
drx^ dedd dodo dodd 0 d udjxed d 6 ^ 
<xcdd rtx^dd” ooodo sdv' ^dood 
ddo^d do^loecXddssod^ c °3ojod eod^ 
oJOcOjosDd ddodd doood 'Ddosx d! 

foe^Dd 


dodjxodo e^sjodd, ‘cjoo doddrddo 

_p » ^ 

^rleojo’ rfjsa E^rs jSi&eRrfo^, 

55e»rt«ii0 sJi «!«; arf dj3 erfdsb 
zSijsdc&cd 5x03^ eisood taQOrt 
5?j3en edd e^cxiris±> ^u,c£> ! 

OTodcddrd doodn ^od^ dedd 
3 oo dossy^ooo ^odooodo do 

djseddd ‘nx^’. odd 20 Dd.cdjod 
2 oxodo^drd ‘d^cx toto’. odd sxood^e 
aioeddOod odd^^, ^eoSd d:ed ^oodd 
sjxdddegDfido s . eodeodod^ drtd drs 
c*jddjc)^do L3xddd^aO ejfto^do^. drs 
cX^od oodde^o? 

dodododod ^jodde rloedd dd 
^dddjoodd dodsdjo^ocuo doed 6o?j 
doodoo Oodjde ^do^dOod doe^xe. 
Mjoed.o* ^dddo^ ^d^ doo^ 6 ddolx.O 
djod ^ 05 x 0 rtoddr ^od?3 dd^ddo. 
donxdddos^ doood, ^d^oxo^ djoers>.^d 
oodd c3ood3 dBddo^ ^d^, godd 
dd^ddo. i^o-fe.o ddrgxo sjo^de^ 
dooe^d d^j^Orf rYoddrddo^ 
deddd^cdoe dooed^d dd3, SoenxO ni3, 
sfddo Eooddo^ rfjoesdo'OTooorf 
23xodb2ddr07i oo^!! 

23DOrtod’s3 > rdo rfjoeddeoxoOo 
cdodddo^ ‘23 Xc0d’ <xodo 3do3oo£d_ 
tA)Cixdd^ oox^ ?7xdood ^jsdosx d. 

-o 

“2JX03i> 23X23X deox” <xodo d)dod 

<£)oAe dosdjoeddrf odd o^ed. 
23xodo^drdo ooe^ddj^ ^oeloed^ddo 
sxdede <xodo toxortoddrd djsts, 
d.od0d dod, aodd d?ood sxodoxdo 
de^ooo ddo^ “doiOdo0e23x ddax” 
cj€ n 2 odd djsdo 23x^ Tjxdoosdo ddoo 
sdd^ddo *?€y ?ixd)2sx,d^djo^sododo. 
d 6 d^xd ^odod ^o d ^jo^dd ddooxd, 
odx odd dooujdddO . rtjoedd deo d? 

c-5 i.: - - 

d^do ^xd^do^ ?3drs^dro^c^ doxdo. 
I940d6„ rtcddr ^od^3 S^ded?^ 
oOd^djx cjxd ooddsB-cujxd rlxedd 
oodrOcoo dd^ a onxdoo srxddo, oOd 

2- w CD 7 

^ W.O xO oxco— qoOco c-CJXcoOrt d3; 

coddo 3odTcdo dud?d ^dooo^ ? 3 xi 3 ^ 33 xa 
oxxOodjxOd d>dorx ddde 'Dd^do dodo 
C3X5Dd. or^oddD, rl^xedd doddrddo. 
dododcdjxcjxd rlxeddod <^o ddr do 2 ^ 

. doddrdo tsi ddrd dododod! cr^d^ 
drod sxd^coodod, ddrdooxd do^d 
diodx^xcd" dcddr ^odD dddrd 


dododoxd oocxo ovsOd£) dd todobo 

CO «< 

s,ojjsert EijsSoo. rtjsfs^d ©creridc 
ztecsjoto ^ed ziooarf sorad ar^d sSna 
‘rtod^r tstdjs’ ^d. sioftES tidEd stoax, 
drs) daocreddi. 

ori-vdO, d^cf ©d^s 1 
di^j2E^ J a- , d©, 53’EDaD 6 dE0%,n'di 
roorioddr Sld,^. dEod 300 llOESSCCDOCi 
3^0 dj35T5oSirf aoAdo srsa© 

C 3 CO 

ssx^&Ai&x^de^o. Soerrxd rlxeddooxcoocdo 
^jx?5oi) £od<&d<cb t^cj, drod 2odf^ 
^o^de djxeddo^ dxs^j dododooxddo. 
odod oddjxd oxddd, csxoddeU^ 
ded*. dosojoe^jd doodd oo 
Arto^ort^^oSoc rfjxedd eoxooo 
^Olxoddo. Toxoboorod odd d^d^ 
odd ?7x^o dod^o t5ddjx & , doddr 
djreooood coodo ‘djxe^jx’ ooodo o£ d 3 

3 Q i 

©sictsto, ‘^rai ra c^doad rtod*y aodi 
^c5o±oddE erod^dE? d,d?rod^d grad, 
uod^od vd dSo^d ^ rtoxedd, 

‘dodo djdo&d dzzy' e^dos^dode^ 

djxeddooxoOood .sjx^rd ded^ ' 
doxoodj 6 ' $ty77^dd£) n doodox^d 
dd^siodod ood 6 dos^d djxdcxooodo. 
t?d odod 2 od §?3 l ddr doddo,. 

cJ 

dxod dojxdo ddrd^ dodd 
23xodo£drdo or^^d^ ^eOdooddo. 

Soedd; doddroboodd dodod 
?jxo3odccb ^jx^$ !! 

^ * * * * * 
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